








 

 

 

 

 



REVIEW: 

Peace upon you, Jerusalem ; Abbé Agathon ; Hi Regina; Magnificat; Nunc dimittis; Stabat mater. Gloriae Dei Cantores. 
Rachel McKendree, Amanda Ortolani (sopranos), Alexander Pugsley (baritone), James E. Jordan (organ) Richard K. 
Pugsley (conductor). Recording: Church of the Transfiguration, Orleans, September 2018, May and September 2019. T. 
Time: 69 ′ 02 ″ 1 CD GDC recordings 

 

“The highest virtue of music, for me, lies outside of its pure sound. The particular timbre of an instrument is part of the 
music, but it is not the most important element. If it were, I would have surrendered to the essence of music. Music 
exists for itself ... two, three notes ... the essence must be there, independent of the instruments ". 

This statement by Arvo Pärt summarizes significantly the musical poetics of the Estonian composer who, through an 
original expressive and compositional research that has developed in various stages, characterized by adherence to 
totally different techniques and languages such as dodecaphony or Renaissance music or Gregorian chant, he came to 
the creation of a new style he called Tintinnabuli. After attending the Conservatory of Tallin, Pärt actually started 
composing in 1958, approaching the dodecaphony in the sixties which was a short parenthesis and which ended in the 
seventies when the composer closed in a form of voluntary silence to devote himself to the study of singing Gregorian 
and Renaissance music. In the same years the composer matured his conversion from Lutheranism to the Russian 
Orthodox church and in 1976 he applied for the first time in the composition Für Alina the new style he devised which 
he called tintinnabulare from the Latin tintinnabulum which means bell; it is based on two voices of which, a jingleit is 
characterized by the arpeggio of the triad, whose sounds are treated by the composer as if they evoked bells, while the 
second moves diatonically. This style, influenced by Pärt's mystical experiences and religious songs, is not only a musical 
expression, but also involves his vision of life and his attitude towards existence, as can be seen from what he himself 
stated: 

“Tinkling is an area around which I sometimes wander when looking for answers - in my life, in my music, in my work. In 
my dark hours, I have the certainty that everything outside of this thing has no meaning. The complexity and the many 
facets alone confuse me and I have to look for unity: what is this thing and how do I find the way to reach it? The traces 
of this perfect thing appear in many forms and everything that is not important vanishes. Tinkling is like this ... The three 
notes of a triad are like bells and that's why I call it tinkling. " 

Over the past twenty years, Pärt, which has become a reference figure on the world music scene, has won several 
awards such as the prestigious Ratzinger prizeconferred in 2017. 

Contemporary composer among the most performed worldwide, today Pärt is the protagonist of a CD published by the 
GDC recordings label in which his choral production is proposed starting from Peace upon you, Jerusalem , which, 
created for the female choir a chapel with the presence of two solo sopranos, is a testimony to the deep faith of the 
Estonian composer attentive to the expressive values of the text, consisting of an extract of Psalm 122 in the version of 
the New Jerusalem Bible. The text of the second song, L'abbè Agathon , which uses a staff consisting of violas, cellos, 
female choir, soprano and baritone, is instead taken from a legend, in which the eponymous protagonist, who went to 
the city to sell objects, is tested by a leper who turns out to be an angel and who asks him to use the proceeds from the 
sale of the objects to buy things from him. Musically it is a work of great charm in which the story is entrusted to the 
female choir, while a baritone and a soprano support the parts of the Abbè and the leper respectively. The deep 
religious sentiment of Pärt finds its most intense expression in the other passages of the CD: the Salve Regina , 
composed in 2001/2 on the occasion of the 1150th anniversary of the foundation of the Abbey of Essen; the 
suggestiveMagnificat , which is configured as a perfect synthesis of tonal writing and tintinnabular technique; the Nunc 
dimittis , where Simeone's encounter with the Baby Jesus in the temple is commemorated, majestically created by Pärt 
with a triad of C sharp minor , and finally, the Stabat Mater which, composed for a choir of sopranos, contralto and 
tenors and an instrumental staff made up of violins, violas and cellos, commissioned by the Berg Foundation on the 



hundredth anniversary of the composer's birth, is a particularly intense work from an emotional point of view thanks 
also to the combination of particularly slow writing with the tinkling technique. 

To perform these songs are the Gloriae Dei Cantores, a group founded in 1988 in Orleans, Massachusetts, which, under 
the direction of Richard K. Pugsley, interprets these works, with great technical mastery (homogeneity, attention to 
dynamics, phrasing), but above all with great involvement creating pure atmospheres of enchantment, which truly touch 
the heart and soul of the listener, transporting it to a high and profound spiritual dimension. In this high-level context, 
the technical-vocal qualities, the interpretative sensitivity of the soloists, from the luminous sopranos Rachel McKendree 
and Amanda Ortolani , to the beautiful baritone timbre of  Alexander Pugsley stand out even more . Also in evidence is 
James E. Jordan on the organ. 

  

 


